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Discussion of "Modern", definition of terms ("avant garde”, "Bohemian")
Preview of themes
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| Delacroix and Romanticism
F D. Romantic Landscape Painting: ruins, rusticity, (3 hrs)
§ the transcendent and the sublime

| E. Topics in Realism: Daumier, Courbet, Manet (3 hrs)
ot (sicatizae 3L Courtnepas neliienl Beaeneed ta Y apueR)
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F. Rosa Bonheur (Transvestitism in the Workplace) (3 hrs)
Degas’ working women: Misogyny or Feminism?
The Pre-Raphaelites: Sinners, Stunners, Sickly Women, Saints,
Seductresses

G. Impressionism: The Modern Landscape, the Impressionists’ role in the (3 hrs)
new art market



IV. Evaluation Methods

The final grade will be determined as follows:
[ 25% Directed Responses to readings
|

Students will prepare typed Responses to questions
regarding reading assignments drawn from a variety of
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historical inquiry. These will improve reading skills and
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25% Mid-term writing exercise

25% Research Paper
Each student will be required to write a ten page research paper.

25% Class Presentation
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1.2 Course Analysis Questionnaire

A. Details of the Course

A1. The course will be an elective for students in all Art Department programs.

A2. This course will not require changes in the content of existing courses or
requirements for a program. In compliance with NASAD standards that dictate the
inclusion of more upper level Art History courses in the curriculum, a program revision
of the BA in Art-Art History Concentration will include this course among the controlled
electives.

» A3. This course has been offered twice as a tnal offerlng as AH 481 Spec:al Topics in
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B1. One instructor will teach the course.
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‘ B3. Seats will be made available to students in the School of Continuing Studies.

C. Implementation
; C1. Faculty resources are adequate. The course has been offered as a Special Topic.
C2. Other resources needed include the acquisition of books in the library (the current
allowances to the Art Department should be sufficient); and a suitable meeting space for
a small seminar group (application will be made to the Department and to the Dean of
the College of Fine Arts to establish such a space within the existing Art Building).

C3. None of these resources are funded by a grant.

C4. This course will be offered alternating Fall semesters.
C5. One section only will be offered in a given semester.

C6. The enroliment should be limited to 20 students because of the emphasis on
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