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Writing Summary for ENGL 221: Creative Writing

think about language and writing, to explore ideas of authorship and creativity, and to write using methods they may
never have explored before. In addition, Creative Writing expects students to reflect on the processes of creation,
revision, and reading of prose and poetry. Finally, this course investigates contemporary aesthetic expectations of
creative writing—for example, the complex world of literary publication—and it encourages students to actively
participate by submitting their own manuscripts for publication.

Seven types of writing will occur in this course:

1. POETRY (two “packets”; totaling approximately 10 pages)

Students are expected to recognize conventions and innovations in poetry through course readings and
discussions in order to apply them in practice. Students are expected to produce and revise multiple drafts of their
poetry with conscious attention to stylistic choices (such as audience, voice, structure, and appropriate syntax and
grammar). Revision is expected throughout the semester. (Students are expected to hold one-on-one conferences
with the instructor in order to discuss strategies for revision.) Each poetry packet accounts for approxnmately 10%
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6. READING RESPONSES
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Each student 1s expected to g1ve eﬁ“ectlve peer responses to other student works n progress The
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require special accommodations should discuss their needs with the Disability Support Services (a
unit of the Advising and Testing Center). Further information may be obtained by calling 724-
357-4067.

Academic Honesty:

Students are expected to conduct themselves in an honest and ethical manner, to do their own
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ENGL 221 Student Outcomes Assessment Matrix

Goals or Assignments Program NCTE Standards INTASC
Objectives Assessed Objective Standards
L aamip P4 200 420
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Schedule for ENGL 221: Creative Writing (Spring 2005)

WEEK ONE

Jan 10: course syllabus

Jan 12: introductions to class.

Jan 14: In-class reading &/or writing exercise.

WEEK TWO

Jan 17: Martin Luther King Day—No classes
Jan 19: “How to Become a Writer” (fiction 462).
Jan 21: In-class reading &/or writing exercise.

WEEK THREE
Jan 24: New poem draft due. Read poetry: Jan 2, Jan 3, Jan 4, Sept 13.
Jan 26: In-class reading &/or writing exercise.
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class text, read, & defend. In-class reading &/or writing exercise.

WEEK FOUR

Jan 31: New poem draft due. In-class reading &/or writing exercise. Triggering Town assignment
(TBA).

Feb 2: New poem draft due. Read poetry: Jan 13, Jan 15, Jan 18, Sept 20.

Feb 4: In-class reading &/or writing exercise.

WEEK FIVE

Feb 7: FIRST FIVE POEMS due. In-class reading &/or writing exercise. Triggering Town assignment
(TBA).

Feb 9: Read poetry: Feb 18, Mar 9, April 27, Sept 29.

Feb 11: New Growth Arts Review—practice workshop (poetry).

WEEK SIX

Feb 14: In-class reading &/or writing exercise. Bring a poem from class text, read, & defend.
Feb 16: Read poetry: June 28, Aug 10, Sept 1, Oct 4.

Feb 18: In-class reading &/or writing exercise.
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WEEK NINE
, Mar 7-_Snring Brask

Mar 9: Spring Break
Mar 11: Spring Break

WEEK TEN

Mar 14: New Growth Arts Review—practice workshop (fiction).

Mar 16: New Growth Arts Review—practice workshop (fiction) continued.
Mar 18: In-class reading &/or writing exercise.

WEEK ELEVEN

Mar 21: In the Cemetery Where Al Jolson Is Buried (fiction 374).

Mar 23: Dept. mini-conference. No classes. Course withdrawal deadline.
Mar 25: People Like That Are the Only People Here (fiction 434).

WEEK TWELVE

Mar 28: PROSE #2 due. Bullet In the Brain (fiction 650). Talking PUBLICATIONS (intro).
Mar 30: Talking PUBLICATIONS continued. In-class reading &/or writing exercise.

Apr 1: New poem draft due. Workshop.

WEEK THIRTEEN

Apr4: MSS SUBMISSION LETTER due. New poem draft due.
Apr 6: Workshop.

Apr 8: Workshop.

WEEK FOURTEEN
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Apr 13: PUBLICATION LETTER & Packet due. New poem draft due. Workshop.
Apr 15: Workshop.

WEEK FIFTEEN

Apr 18: SECOND FIVE POEMS due. Workshop.
Apr 20: Workshop.

Apr 22: Workshop.

WEEK SIXTEEN
Apr 25: Course wrap-up; PORTFOLIO due. Workshop.
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SAMPLE of an IN-CLASS WRITING EXERCISE
This exercise revolves around loss and memory: The entire purpose of this exercise is to generate writing. To
students: While I read the following, I want you to note the scope of lost things.
DAY SEVEN (from “The Ten Day Cat™)
One reason I hate pets is that they always die. And, call me cowardly, I don’t want my children to go
through that. /don’t want to go through it again. As a child, I lost all my pets. A few dogs ran away. Another was

run over; I still see her blonde legs kicking in the heavy grass; I still hear my little cousin screaming. I still hear the

single shot of the twenty-two pistol my uncle carried with him. “She was hurting,” he said, which made me, even
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laughed. A few months later, she was pregnant again. We didn’t lose that baby. Iraised her by myself for almost

her entire life. And when my daughter finally re-located the Persian cat on the seventh day, she terrorized it. She
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walked off: “I am done with human pigs.” Her tail quivered in the air. And I wouldn’t say, officially, that my

daughter has lost her mother. But it’s damn close.
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lover, the trust of an old friend who already distrusted the world enough, two luna moths in a mayonnaise jar for no

reason whatsoever, a thick black snake that had just swallowed a mid-sized sunfish when I was ten and curious,

things

To conclude: consider what you have destroyed. Consider that what you have lost is in great part your own

doing. In the next few minutes, think about your own role in the losses of your life. Jot down some notes:
“Here g k i uffici » i

you’ve written here today—for a larger essay.

I’ll give you a few minutes to write and think about this, and then I’d like to talk about the process ...
Trkeoudid g lgrasl Tarrggthin,?

—what surprised you?
—volunteer to read aloud?

—fragmentation (as topic)
(Discussion)



