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Step One: Proposer

A. Provide a brief narrative rationale for each of the items, A1- AS.

lwm_l.aed in the.Jistence edrcation delivery method as wall an thadineislinal

In terms of educational delivery, I hold bachelors, masters, and doctoral degrees in music education
wh1ch have glven me extenswe trammg in multiple pedagogical frameworks and forms of msu'uctlonal
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music web-sites in central Illinois. Through my teaching at IUP, I have used on-line media such as

WebCT to supplement in-class instruction. In addition to teachmg musw theory at the hlgh school
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MUSC, 110 Dr. David Ferguson, professor

Elements of Music Theory 209 Cogswell
Syllabus for Online Course 724.357.2478 (1UP office)
Summer Session 2, 2008 Dfergusn/@iup.edu

Rudiments of musical materials; harmonic, melodic, rhythmic, and basic formal
procedures of the common practice period including pitch reading, interval construction,
scales and modes.

II. Course Qutcomes:

Lla ¢n.

* Recognize and adequately utilize musical symbols common in standard Western
musical notation.

e Discern and analyze relationships between notes, scales, and chords.

* Create brief compositions utilizing rules and conventions established by Western

wl\ music theory.
I11. Detailed Course Qutline:

1. Basics of Pitch Notation  (objective 1) (4 academic hours)
A. The staff, clefs, and ledger lines
B. Reading pitches on common clefs, learning note names
C. Understanding basic pitch relationships on the staff






@%\ B. Phrases
C. Harmonic Implications of Melody
D. Developing melodies
* Motive
* Sequence
E. Expressive markings

X. Putting Melodies and Harmonies together ~ (objective 3) (6 academic hours)
A. Analyzing common cadences in 4-part writing
B. Writing Melodies for Common Cadences
C. Writing 4 measures in 4 part harmony using common conventions
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Tests- There will be three unit tests (one per week) that will evaluate everything covered
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@ With respect to the sample lesson, 1 have printed out the pages used here, but if you want
to see the pages and links in action, I have posted lesson 1 as a page in my MUHI 101
WebCT section. If you need to see that, please let me know, and I'1l set things up for you

to log on as a guest.




J10lessonl.htm -Page 1,
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«t's just agree on something...
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Music theory serves as the way that sounds and silences are notated and organized in Western musical
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-esson 1 Homework:
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fter that, you need to go through the first module in Practica Musica and contact me through the "chat" or email sections
{ WebCT if and when you have questions.
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When notes are too low or too high for a staff, they can be written on or above a line that is an . .
extension of the staff. These lines are called: TS B onl T

_ 3. bar lines b. border lines c. parking lines d. tedger lines . Unanswered
Answered

Save answerl Answer not saved




MUSC 110

Elements of Music Theory
Syllabus of record

I.  Catalog Description:

MUSC 110 Fundamentals of Theory
3c-01-3cr

Rudiments of musical materials; harmonic, melodic, rhythmic, and basic formal

procedures of the common practice period including pitch reading, interval construction,
scales and modes.

II. Course OQutcomes:

Through this course, students will be able to:
* Recognize and adequately utilize musical symbols common in standard Western

musical notation.
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IX. Melodies (objective 2, 3) (4 academic hours)
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D. Developing melodies
* Motive
* Sequence

E. Expressive markings

X. Putting Melodies and Harmonies together  (objective 3) (6 academic hours)
A. Analyzing common cadences in 4-part writing

B Writing Melodies for Common Cadences
_ G
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VII. Text:

Exploring Theory with Practica Musica by Jeffrey Evans (to be used with Practica
Musica version 5.128) Ars Nova Software, Kirkland, WA. ISBN 0-929444-08-6
(available through www.ars-nova.com)

VIII. Special Resource Requirements:

Use of the accompanying CD Rom will be periodically required. Students will need to
have access to computers with a preference to those machines with music notation
software installed.
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