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Obj. 4. Evaluate contemporary events in the Classical music scene by relating them to relevant
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This will be another running theme of the course, emphasized in class discussions throughout, but
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Obj. 5. [Undergrads only] Synthesize the current state of knowledge on an appropriate topic in
American music.

Throughout the semester, students will be working on this objective by writing a paper, and there will
be interim deadlines for selecting a topic, compiling a bibliography, writing a rough draft, and
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summarizes the current state of knowledge on the topic.

Additional objectives for graduate students:
Graduate Student Obj. 1. Facilitate learning by their peers through in-class presentations on assigned
subjects.

Using the live classroom function of the LMS, students can prepare presentations for their colleagues
using PowerPoint, web pages, video or audio files, live lecture and discussion. Each student will have
several relatively informal opportunities to present on a topic selected by the instructor during the
semester, and also to see presentations by other students.

Graduate Student Obj. 2. Evaluate or contribute to the current state of knowledge on an appropriate
topic in American music.

This is similar to undergraduate objective 5 (see above), and will be addressed by having students
write a 15-page paper. Graduate papers must reach a higher standard of achievement. Throughout the
semester, the instructor will meet individually with graduate students to discuss paper topics and to
guide them in meeting this objective.
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music.

Additional objectives for graduate students:
1. Facilitate learning by their peers through in-class presentations on assigned subjects.
2. Evaluate or contribute to the current state of knowledge on an appropriate topic in American music.

II1. Calendar and Reading Assignments (each week = 3 hours of instruction)
Week Topic Readings (see D2L for links)
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2 Early American Psalmody and the Reform Crawford Chp. 3,7
Movement

3 Early 19™-century Opera and Classical Music ~ Crawford Chp. 10, 14, 15

4 American Composers, 1850-1915, part Crawford Chp. 16-17

5 American Composers, 1850-1915 Crawford Chp. 18-19

6 The Search for American Art Music: Ives, Crawford Chp. 25, 27, 28

Gershwin, Still, Thomson, and Copland

7 Jazz as Art Music Crawford Chp. 31, 36, and 40; Lopes,
The Rise of a Jazz Art World, p. 157-216.
8 Bernstein vs. Boulez: Post-War Classical Crawford Chp. 33
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IV. EVALUATION METHODS

PARTICIPATION/ATTENDANCE 10% Attendance and informed discussion is vital to this
course. Students should make at least two substantial,
informed contributions to class discussion in each
online synchronous class meeting.

IN-CLASS PRESENTATIONS 20% In most classes, students (either alone or in a group)
will present one of the articles, topics, issues, etc. to
the class. Each presenter should be prepared to hand
out a list of facts or key points and to answer
questions about the assigned material. Presentations

will he assigned on.a rofating basis but graduate .

students will present more frequently and will
receive more complex topics. Also, expectations
for clarity, content, and fluency will be higher for
grad students.

MID-TERM ESSAY EXAM 20% Take-home essay examination covering topics from
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PROPOSAL/BIBLIOGRAPHY 10% May be revised for a higher score.
TOPIC PRESENTATION 20% Presentation of your research project to the class
FINAL PAPER 20% See below

Each student will write a 10 page (undergrads) or 15-page (grads) research paper, using the guidelines in
the Chicago Manual of Style or Turabian’s A Handbook for Writers of Term Papers and Theses. While
ungdgroraduate naners,shonld nrovide a svathesis of the available research on the togic. graduate student
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VI. ATTENDANCE POLICY
It is vital that all attend, study assigned materials prior to class meetings, and contribute to class
discussions. IUP attendance policy will be followed.

VII. REQUIRED TEXTS AND MATERIALS

Richard Crawford, America’s Musical Life: A History, New York: W. W. Norton, 2005 (ISBN: 978-0-
393-32726-7).

In addition, several readings will be available online; see the bibliography below.

VIII. SPECIAL RESOURCE REQUIREMENTS

Computer/Technology Resources: This course will be taught simultaneously in the classroom and via

Decire2l earn and Wimba Tive Classspam Fach week diring the seheduled class time.xnu cao gither

come to the classroom with the instructor, or you can connect via Wimba on your computer and
participate in class discussions and presentations online. It is crucial that you have a computer capable
of running Wimba, along with a suitable webcam/microphone and a robust internet connection.
You will also need to able to stream music and video examples using Windows Media Player
(further instructions on D2I). It is also possible to connect via the telephone for the purpose of speaking or
hearing audio; this can take some of the burden off of a slower internet connection. See this webpage for
further information on Wimba: http://www.iup.edu/itsupportcenter/howto.aspx?id=92825. If you
experience any technical problems with Desire2Learn or Wimba, please contact the IT Support Center at
(724) 357-4000 or email it-support-center@iup.edu.

Library Resources: In order to prepare for classroom presentations, the mid-term essay, and the final
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Cropsey, Eugene H. Crosby's Opera House .S))mbol of Chicago's Cultural Awakening. Madison, N.J.:
Fﬁl"]ﬂ'ﬂb l\in]{!ni n i it mc-i 23 ii Cearhnet DML Aasnnintad | Inivasnitir Deaccan

1999.
Hansen, Richard K. The American Wind Band: A Cultural History. Chicago: GIA, 2005.
Holmes, Jessica. "Composing in America's Closet: Queer Encodings in Barber and Menotti's Opera

Vanessa," Nota bene: Canadian Undergraduate Journal of Musicology, vol. 1 (Fall, 2008), p. 53-
65.

. Understanding Toscanini: How He Became an American Culture-God and Helped Create a
New Audience for Old Music. New York: A.A. Knopf, 1987.

. Wagner Nights: An American History. Berkeley: University of California Press, 1994

Inglis, lan, ed. The Beatles, Popular Music and Society: A Thousand Voices. New York: St. Martin’s
Press, 2000.
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Von Glahn, Denise. The Sounds of Place: Music and the American Cultural Landscape. Boston:
Northeastern University Press, 2003.
Wierzbicki, James. Film Music: A History. New York and London: Routledge, 2009.

Wilson, Carl. Let’s Talk About Love: A Journey to the End of Taste. New York: Continuum, 2008.

MUHI 421/521 Sample Module [Note: Because this is a synchronous course, there isn't much
more to show than the assignment. The session will largely consist of discussion and
student presentations, with "mini-lectures” from the instructor when a concept needs
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first day. ]
Assignment for Week 7: Jazz as Art Music
Readings: Crawford Chp. 31, 36, and 40; Lopes, The Rise of a Jazz Art World, p. 157-216 (on D2L).

Listening (links on D2L): Louis Armstrong, West End Blues (1925), Bix Beiderbecke, In a Mist (1927),
Duke Ellington, Diminuendo and Crescendo in Blue (1937), Miles Davis/Gil Evans, Moon Dreams
(1950), Modern Jazz Quartet with the Beaux Arts Quartet, Sketch by John Lewis (1959), John
Coltrane, A Love Supreme (1964), Muhal Richard Abrams, Levels and Degrees of Light (1969).

Questions for Discussion:
1. Name some similarities and differences between nre-beban iazz and the art music tradition.

2. What are some “art music” aspects jazz took on after WWII?
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