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1. Syllabus of record serving as primary resource for all faculty teaching this course. In
addition, sharing of syllabi created by each faculty teaching this course with other
performance faculty in department towards feedback and discussions in evaluating

2. As there is the anticipation that there will be more women in this course than men
and that there will regularly be minority students in this course as well (given the
evidence from all prevnous sectlons of this course taught asa Specnal Topics

script analysis exercises and scene presentations.

3. Students will be reading plays toward both developing critical analysis skills and
towards creating characters for presented scenes in class. They will also be reading
the scripts for the major productions of the department that semester to better

X . preoare them for their reauired critical respanses to the oreductions themselves
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creating a theatrical work of art—or of the skills necessary in terms of the voice and
body to be able to perform it. Therefore, this will indeed be an introductory level
course, far more basic in its approach than the first level of performance courses for
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demonstrate cnvnc and cultural engagement with the communlty and to demonstrate an

matinmnn af thn obﬂ'ﬂﬂ‘ﬂl‘ﬂ AAAR In

Objective 6:

¢ Identify and understand basic stage terminology
Expected Undergraduate Student Learning Outcome 1:
Informed Learners
Ratlonale
et
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V. CHECK LIST -- LIBERAL STUDIES ELECTIVES

Knowledge Area Criteria which the course must meet:
_X%__ Treat ggﬁeepts themes and events in sufficient depth to enable students to appreciate the

_x___Suggest the major inteilectual questions/problems which interest practitioners of a
gggg}ltne and explore critically the important theorles and principles presented by the
ne.

__x___ Allow students to understand and apply the methods of inquiry and vocabulary commonly
used in the discipline.

—x___Encourage students to use and enhance, wherever possible, the composition and
mathematics skills built in the Skill Areas of Liberal Studies.

_9a_ 2 _ ___f
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Woek 3 and 4/ Who am I?
Who we are and an examination of our own identities, confiicts and complexities
form the basis of an actor. Our own yeaming and an understanding of this
contribute strongly to our creative work.
1. Exploration of identity / impulse / actor uniqueness through a non-
verbal performance project.
2. Exploration of identity / impulse / actor uniqueness through a verbal
performance project

Woek 4 _and 6/ Stories.
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Weeks 12-15 / Putting it all together
‘l‘he composite of Objectives, Obstacles, Actions, Environment, Given
- (s «Si0l'homatine ( Ralationghin apd Choogineirrtinainnlied
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;Zutting it all together” for the purposes of this introductory course. The tools
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work. Using a short monologue or short scene as a template, the last third of the
course is spent in largely “Master Class” format. Each student over a significant
enough interval of time engages the application of all of the basic tools they have
learned to a highly “workshopped® scripted scene or monologue. In-class
laboratory work, critique, discussion and written response are all freely and often
simultaneously employed. The Final Proiect for the course will he a fully

P(enared performance of 3 sarinted seanra

IV. Evaluation Methods

Attendance & Participation (40%)

Production responses - oral and written (10%)
Mid-term “contentless” scene (25%)

Final “scripted” Scene / Monologue (25%)

V. Example Grading Scale

Grades will be determined on the following scale
90-100

80-89

70-79

60-69

below 60

l S i+ =1 {
This course will follow the principles of the university attendance policy. Students |
can have up to 3 hours of missed classes with no penalty. However, as this is a
course where learning is fully connected to full and active student involvement in

every class, any further unexcused absences will result in a lowering of the
course grade for the semester. Excused absences will need to be excused prior
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2. Course Analysis Questionnaire

Section A: Details of the Course

A1 How does this course fit into the programs of the department? For what students
is the course designed? (majors, students in other majors, liberal studies).
Explain why this content cannot be incorporated into an existina course.




17

Christo;z:cet{ Newport University, Newport News, Virginia: Beginning Acting: Playing
an on

University of Pittsburgh: Introduction to Performance

A7 Is the content, or are the skills, of the proposed course recommended or required
by a professional society, accrediting authority, law or other external agency? If
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No. Not at the non-major level.
Section B: Interdisciplinary implications
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syllabus of record.
No.

B2 What is the relationship between the content of this course and the content of
courses offered by other departments? Summarize your discussions (with other






